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W1 Introduction to music performing arts, exploring the performance
problems, adequate bilingual skills for presenting music related
information.
W2 Knowledge of the Alexander Technique: theory and practice.
W3-5 Application of the Alexander Technique in music performance.
W6-10 Discussion of style interpretation taken into practice when
performing.
W11-12 Oral Report
W13-15 Rehearsal for Final Joint Concert.
W16 Final Joint Concert
W17 Feedback and Evaluation on Final Joint Concert
W18 Music Appreciation Report Due
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1. Barbara Conable (2003) - 5 #% 7sric 48 # % (What Every Musician
Needs to Know about the Body) (%1% sk/+k= %) o #+FF : R & F% -
(2003)

2. Gyorgy Sandor(1981) - # 4% %38 % (On Piano Playing) (¥72 ¥:3F) -
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1. Thomas Mark(2003) - + & 7 & & 4% ¥ (What Every Pianist Needs to Know
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