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Kodaly ~ Dalcroze Music Methods
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5P % Through review and examine music teaching pedagogies of Kodaly and

Dalcroze to enhance students’ capability of thinking, research and
practice. This course has 3 parts.

The first part has 5 units, introducing Dalcroze music teaching
approach, including the beliefs of Dalcroze, eurhythmics, Dalcroze
music learning approach, eurhythmics in primary school, the process of
perception experience, awareness and attention.

The second part has 4 unites, introducing Kodaly methodology,
including establishment of teaching resource profile, Kodaly' s
philosophy in music education, children is their own manager of
culture and musical heritage, and children is performer.

The third part has 2 unites, and 1t belongs to the practice section.
Through specific opportunities in the class, students could develop
and practice the teaching principles that they learned in the class
and design and deliver their group music activities in the classroom.
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Course Content (the course content will be modified according to
actual teaching and learning context and the students’ needs in the

classroom)
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Week 1  Course introduction

L

Week 2 Dalcroze - The man and his ideas
EIERL

Week 3  Introduction to Eurhythmics I
%2 i

Week 4 Introduction to Eurhythmics II
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Week 5  The Dalcroze approach to music learning
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Week 6  Eurhythmics in the elementary school program

N

Week 7 Dalcroze: The process of sensory experiences
ERE

Week 8 Dalcroze: Perception and attention
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Week 9 Mid-term exam: Students’ presentation
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Week 10 Kodaly: Constructing a teaching resource portfolio
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Week 11 Kodaly’ s philosophy of music education: Music should belong
to everyone

[

Week 12 Children as stewards of their cultural and musical heritage:
selecting music repertoire for the classroom

Lz

Week 13 Children as performers: singing, movement, and playing
instruments in the elementary music classroom

e

Week 14 Design and discussion of Dalcroze and Kodaly music teaching
activities

ERE

Week 15 Teaching practice of Dalcroze and Kodaly music teaching
activities I
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Week 16 Teaching practice of Dalcroze and Kodaly music teaching
activities II
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Week 17 Students’ presentation

E R €

Week 18 Course review and discussion
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After the course, students will be able to:

Analyse and explore the theory, teaching method and
curriculum development and practice for Kodaly and Dalcroze pedagogy

Develop their own understanding of the role of the music
teachers in Kodaly and Dalcroze pedagogy, and improve their learning
of music teaching methods under different contexts, include local and
international context

Experience and understand through music practice in Kodaly
and Dalcroze pedagogy in various cultural and teaching methods issues

Plan, deliver and assess Kodaly and Dalcroze music teaching
plan and curriculum

After completing the above learning outcomes, students will be able
to have a certain level of critical thinking and thus inspire and
further develop their future professional practices.
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1. Participation and learning in classroom 55%

(1) Participation 20%

(2) Attendance 10%

(3) Mid-term presentation 25% (Individual presentation: find two

journal articles, one for Dalcroze and one for Kodaly pedagogy and
describe the content of these two journal articles).

2. Final presentation 45% (Group presentation)

(1) Teaching practice of Dalcroze and Kodaly pedagogy 20%

(2) Teaching practice report (includes learning portfolio, activity
plan, and power point) 20%

(3) Term learning process reflection 5%
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Email: evangelinecheng@gmail. com
Contact number: 08 - 766 - 3800 - 35655
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