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Piano Music Appreciation and Analysis
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1. Ability to identify selected masterworks and stylistic features of
COMpOSErs.

2. Ability to distinguish forms as applying to masterworks.

3. Ability to compare style interpretation.
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Week 1 A2% & % B ARRIFP /D, Scarlatti =8¢ GEEEL %)
Week 2 J. S. Bach (ﬂ-‘ # ¢ French Suite/ # W+ English Suite/ jf#
¥ Toccata/ e Partita/ Ty bt T p

WTC I&I1/D-] # % & o 22 4% Fantasy and Fugue in D minor)(iE e
i)
Week 3 Clementi, Haydn & Mozart( % g+ Sonatas/% % # Variations/* & #
Fantasy) GEFE 3)
Week 4 Beethoven(Sonatas) (i&FE_‘* 3k)
Week b 5 23pl% (- )Quiz 1 (Listening)/Beethoven( % 8+ Sonatas)
Week 6 Beethoven(% 8+ Sonatas)
Week 7 Beethoven (% % ¢ Variations/-] &Bagatelles)
Week 8 5 #3%avpls% (= )Quiz 2 (Combination of multiple-choice and
listening questions)
Week 9 Schubert (2w Impromptus/ * 8+ Sonatas/ i w:ﬁﬁﬁigé'Wandere
r Fantasy)
Weekl0 Schumann (2% % Kinderscenen/ %3 Aufschwung/ i#¥Papillons)
& Brahms
Weekll v #g3F 4 0Oral Report/Chopin(i¥ & Etudes/# % ¢ Preludes/ & ¢ No
cturne/Fl# ¢ Valse/

%W Scherzo/4c¥ & Ballade/ i ¥ # # Polonaise/ 5 42 + # & Mazurk
a)
Weekl2 v #f4F 4 Oral Report/Liszt(# 7 4= ¢ Hungarian Rhapsody/i«#¥
Z2_# Annee de Pelerinage)/

Mendelssohn(#& = #cSongs Without Words)
Weekl3 v #g#F+£ 0ral Report/Debussy ([ %4k Feh]ied /% %4 |Prelude
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from “Pour le Piano - [P % | % — P [mages,

Book I/ %24 =% ¥ Gradus ad Parnassum ~ Ravel (-] = B #cAlborada
del gracioso/:# }+ — # 4 Un barque sur

I’ ocean/-k 2 #.5%Jeux d° eau) ~ Poulenci% &
Week 14 § # ¢ #tRehearsal on Final Performance/

Tchaikovsky, Rachmaninoff and Prokofievi% #
Week 15 F # ¢ #tRehearsal on Final Performance/

Albeniz, Granados Ginastera, Bartok, Gershwin and Barber:%f &
Week 16 & # ¢ Final Performance
Week 17 Albeniz, Granados Ginastera, Bartok, Gershwin and Barber:f &
Week 18 #3127 w4 Discussion and Feedback
[ %% = |Teaching Methods
+1# 22 7 ##Discussion and Demonstration / PPTi# = Display of PPT/ &t
e #3%:4 %0nline Handouts and music excerpts selected and prepared
by instructor/§ # 7Pl %Checking Listening Quiz/§ % 3k Pl% Rehearsa
1 on Final Performance
[Weekly Course Content ]
Week 1 Introduction to class/selected sonatas by D.
Scarlatti(Online/Virtual)
Week 2 Selected works by J. S. Bach (French Suite/ English Suite/
Toccata/

Partita/ WIC I&I1/ Fantasy and Fugue in D
minor)(Online/Virtual)
Week 3 Selected works by Clementi, Haydn &
Mozart(Sonatas/Variations/Fantasy)(Online/Virtual)
Week 4 Selected works by Beethoven(Sonatas)(Online/Virtual)
Week 5 Quiz 1 (Listening)/Selected works by Beethoven(Sonatas)
Week 6 Selected works by Beethoven (Sonatas)
Week 7 Selected works by Beethoven (Variations/Bagatelles)
Week 8 Quiz 2 (Combination of multiple-choice and listening
questions)
Week 9 Selected works by Schubert (Impromptus/ Sonatas/ Wanderer
Fantasy)
Weekl0 Selected works by Schumann (Kinderscenen/Aufschwung/
Papillons) &
Brahms
Weekll Oral Report/Selected works by Chopin(Etudes/Preludes/
Nocturne/
Valse/ Scherzo/Ballade/Polonaise/Mazurka)
Weekl2 Oral Report/Selected works by Liszt(Hungarian Rhapsody/Annee
de
Pelerinage)/Songs Without Words (selected) by Mendelssohn
Weekl13 Oral Report/Selected works by Debussy (Prelude from “Pour le
Piano” ) /Images, Book I/ Gradus ad Parnassum
Selected works by Ravel(Alborada del gracioso/Un barque sur
1" ocean/Jeux d' eau)
Selected works by Poulenc
Week 14 Rehearsal on Final Performance/ Selected works by
Tchaikovsky, Rachmaninoff and Prokofiev
Week 15 Rehearsal on Final Performance/
Week 16 Final Performance
Week 17 Selected works by Albeniz, Granados Ginastera, Bartok,
Gershwin and Barber(Online/Virtual)
Week 18 Discussion and Feedback(Online/Virtual)
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[Teaching Methods]

Discussion and Demonstration / Display of PPT/ Online Handouts and
music excerpts selected and prepared by instructor/Checking Listening
Quiz/Rehearsal on Final Performance
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1. Preparation of professional appreciation information prior to

performance.
2. Adequate bilingual skills for presenting preview on works to be

performed.
3. Appropriate style interpretation taken into practice when

performing.
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T EEaR 2 10%
FE DA E 22 R 30%
C B FEp R 20%
R A € 30%
T B e 55 (45)10%

Class Attendance and Participation: 30%
In-class Quizzes: 20%

Oral Report: 10%

Final Performance: 30%

Music Appreciation Report 10%
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Online articles, Journals and other related materials selected and
provided by instructor

A History of Keyboard Literature: Music for the Piano and its
Forerunners, by Stewart Gordon
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